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BULLETIN AND RECORD 



Corner," Brooke, Dr. J. B. Ferguson, $175; "Meeting the Boat," 
Hagborg, R. C. Hall, $575; "View of Windsor Castle," Moran, E. 
McMillen, $500; Total, $223,225. To this must be added the pro- 
ceeds of the Japanese art collection and the other objects of vertu 
owned by Mr. Waggaman, making a grand total for the sale of 
$341 > 5 3 8 - This falls somewhat below expectations, for the collec- 
tions are said to have been valued at $600,000. The depreciation 
was in the art objects and house furnishings and appointments. The 
pictures, on the whole, sold at unusually, surprisingly high figures. 




BRACELET 

By Rene* Lalique 

(Whose exhibit was a feature of St. Louis World's Fair) 



NOTES FROM THE DEALERS' GALLERIES 

During the month of March there will be exhibited at the galleries 
of W. Scott Thurber, Chicago, a collection of water-colors by Wed- 
worth-Wadsworth. Following these, to the 15th of the month, will 
be shown oil-paintings by Karl Emil Termohlen, and later portraits 
by Ferraris, miniatures by Miss Andre Lenique, and oil-paintings by 
A. E. Albright. 

«j* In the Walter Rowland's Gallery on Boylston Street, Boston, there 
has been on exhibition a small collection of water-color paintings by 
modern Dutch painters, quiet and effective in treatment, and offering 
an interesting comparison with the Dutch landscapes so frequently 
brought back from the other side of the water by our own artists. 
The painters represented were Apol, Groenewegen, Mastenbrock, 
Rip, Steelink, Van der Windt, and Wysmuller — names that are not 
over familiar to the average frequenters of American picture galleries. 
<£ The Ehrich Galleries, New York, recently opened a special exhi- 



NEWS SECTION OF BRUSH AND PENCIL 
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bition of sacred and legendary art to continue for several weeks. 
This exhibition includes rare examples of the old Italian and Spanish 




EARLY SPRING IN NEW ENGLAND 

By D. W. Tryon • 

(See note on the Montross Galleries) 

schools. Correggio, Titian, Guido Reni, Murillo, Ribera, Juan de 
Juanes, and many others of the great sixteenth and seventeenth 
century masters are represented. 
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J> Considering the remarkable qualities of William Sartain's work, it 
is rather surprising that the late exhibition of twenty-five of his pic- 
tures at the Macbeth Gallery in Fifth Avenue, New York, was the 
first that has been made in this city. Perhaps he has deemed his 
many contributions to the academy and Society of American Artists 
exhibitions as sufficient, and certainly it did not need the display 
referred to to convince art-lovers that he can paint Eastern scenes 
with sober brilliancy and our own American landscapes with much 
poetic charm. No American among the many who have followed 
Gerome, Decamps, and Frere in trying to fix upon canvas the glare 
of an Algerian sun on white walls, or to suggest the mysterious color 
charm of the Eastern bazaar, has succeeded more fully. 
J> American art was in evidence recently at the Montross Galleries, 
New York, where N. E. Montross sold tour paintings by American 
artists for the aggregate sum of $10,500. Three typical landscapes 
by D. W. Tryon, who stands foremost among native landscape-paint- 
ers, went as follows: "Twilight, May," bought by C. L. Freer of 
Detroit for $3,500; "Early Morning in September," bought by 
Ernest Longfellow for $2,000; and "An Autumn Farm Scene," 
bought by Colonel Frank J. Hecker for $2,000. "Girl Feeding 
Turkeys," by Horatio Walker, was bought by Dr. Alexander C. 
Humphreys, President of Stevens Institute, Hoboken, for $3,000. 
J» Frederick Remington exhibited a number of bronzes done by the 
Cire Perdu, or lost wax, process by the Roman Bronze Works, at the 
Knoedler Galleries, in New York. The exhibition continued through 
February. 

& In the Williams & Everett Galleries, Boston, there was recently 
on exhibition a remarkable collection of European paintings, probably 
the most remarkable that will be shown in Boston during the present 
season. The paintings, which were both old and modern, were 
brought together by L. Ralston, and the list of canvases was practi- 
cally a catalogue of famous painters. Among the artists represented 
were Tournieres, Hoppner, Sir Joshua Reynolds, Troyon, Van 
Marcke, Schreyer, Cazin, Diaz, Dupre, Daubigny, Commere, Ziem, 
Jaque, and Thaulow, Constable, and Corot; and of several of these 
painters there were especially excellent and charming illustrations. 
J» At Robert C. Vose's picture galleries, 320 Boylston Street, 
Boston, an exhibition of paintings by William M. Chase was opened 
recently, and continued through January. The collection, which was 
composed of twenty-six works, and included the painter's most recent 
productions, contained examples of his figure-painting, landscapes, 
and still-life, and was a highly stimulating manifestation of artistic 
vitality and force. Mr. Chase has held several exhibitions in Boston, 
but not in recent years, and there was more of his own individuality 
in these late works of his than in any of his pictures we have seen. 



